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Abstract:
Siberian Cranes, Bluethroat, Greater Flamingo and many more beautiful birds migrate
to breed in suitable conditions, which is a beautiful phenomenon. Migration can have both
positive and negative connotations. Forced migration embodies wails and cries of women and
orphaned children, disillusionment and insanity of adults, suffering and oppression. It is not
just geographical displacement but the marginalized voice of uncertainty, pain and nostalgia
which lingers on. Britain colonized India for over two hundred years affecting it socially,
culturally and politically with appalling real-life consequences. Citing the reason as carrying
‘white man’s burden’ to civilize the orients, the unfortunate ‘othered’ had to bear the brunt of
the colonization. Rootlessness, disillusionment, identity crisis, entangled memory, fear,
violence forms the new identity of such forced displacement called migration. Manto’s Toba
Tek Singh and Khushwant Singh’s Train to Pakistan will be analysed in this paper to show the
horrendous and deplorable consequences of migration.
Keywords: Migration, Partition, Colonization, Disillusionment, Identity crisis.
Introduction
Migration is a common occurrence since human civilization came into existence, which
involves moving away to distant lands for varied reasons. This movement may be due to job
opportunities, studying, escaping conflicts or terrorism and adverse environmental factors.
While many individuals migrate out of choice or necessity but globally, forced migration
dominates in terms of dreadful consequences. Rootlessness, disillusionment, identity crisis,
entangled memory, disorientation, fear, violence, ferocious massacres form the new identity of
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such forced displacement, generally referred as migration. The writers have tried to portray the
dreadful aftermath of partition and migration through powerful, heart-wrenching stories to
recreate the violence, massacre, helplessness and victimization of the people. Writing Across
Worlds analyses migration using the geographic and literary range, providing a voice to the
hope, pain, nostalgia and joys of different places.
India’s independence from British colonialism was gifted with the partition of the
Indian subcontinent due to the colonizer’s divisive policies in 1947 which heralded one of the
largest mass migrations in human history. It uprooted and dislocated millions of people from
their roots, rendering them homeless refugees to unknown lands on religious grounds. Common
people unknown to the political decisions were forced to bear the brunt. Salman Rushdie in
Midnight’s Children portrays the partition episode as “…in all the cities, all the towns, all the
villages the little dia-lamps burns on the window-sills porches verandas, while train burns in
Punjab, with the green flames of blistering paints and the glaring saffron or fired fuel, like the
biggest dias in the world…. And the city of Lahore too is burning.” Migration, massacre,
violence and torture marked partition, disintegrating the unity and harmony of the diverse
Indian subcontinent into fragments. Singh said in a New York Times interview, “People should
know this thing happened”, “It did happen. It can happen again.” about the partition.
Faiz Ahmad Faiz in his poem Subh-e-azadi (Dawn Of Freedom) laments, expresses his
anguish and disappointment on the partition of the Indian subcontinent and its aftermath which
followed India’s independence.
“ye daaġh daaġh ujālā ye shab-gazīda sahar
vo intizār thā jis kā ye vo sahar to nahīñ
This stain-covered daybreak, this night-bitten dawn,
This is not that dawn of which there was expectation” (123)
Manto’s Toba Tek Singh, Singh’s Train to Pakistan and Sidhwa’s Ice-Candy Man are
some popular partition literatures.
Sadat Hasan Manto, a progressive and controversial writer whose migration to Pakistan
was a forced choice, witnessed tragic and violent events in the aftermath of partition in India.
As a prolific writer, he had a shifting identity and through a myriad of characters in his short
stories, he captured every aspect of the partition vividly and graphically. His stories written
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primarily in Urdu along with translations from other languages carry a tinge of fiction, reality
and expose the hollowness of the society while having prophetic quality. Some of his major
works include Das Rupay (Ten Rupees), Khol Do (Open It), Bu (Odour), Thanda Gosht (Cold
Meat), Toba Tek Singh etc.
Toba Tek Singh a story of a mental asylum carries the piercing pain of partition and
migration. The blurring of the boundary between the sane and insane world is portrayed
vividly.
Khushwant Singh is an author, journalist, poet, lawyer and diplomat. His partition
experience in 1947 inspired him to write Train to Pakistan, which depicts the most dreadful
symbols of partition, lifeless and burnt trains carrying refugees. The eruption of chaos in a
peaceful harmonious village has been juxtaposed against the larger chaotic political discourse
of partition and migration. The dreadful exodus of masses, which caused terrible consequences,
captures a pathetic picture of pain, suffering, violence and helplessness.
Toba Tek Singh (1955)
The story written in the backdrop of the partition of British India and its aftermath draws
a parallel between two kinds of madness, one being madness of partition and migration, the
other being madness at lunatic asylums which is a reflection of the larger one. By drawing a
parallel between the supposedly sane and insane world, he proves the latter to be far less
chaotic. Manto’s emotions and sentiments reverberate in Toba Tek Singh, where the
protagonist tries to find his home. The displacement and partition based on religious grounds
subverted all other forms of human identity. The story, set in a mental asylum in Lahore, is
about the exchange of mental asylum lunatics of several religions Hindu, Muslim, Sikhs and
Anglo-Indians between India and Pakistan. This story received praise from renowned author
Sulman Rushdie.
“The passage that stands out in Manto's story articulates this dislocation as a repeated
inquiry about the exact whereabouts of the new states:
As to where Pakistan was located, the inmates knew nothing. That was why both the
mad and the partially mad were unable to decide whether they were now in India or Pakistan.
If they were in India, where on earth was Pakistan? And if they were in Pakistan, then how
come that until only the other day it was India?” (Tickell 155)
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Manto portrays impoverished, marginalized and othered sections who are on the
periphery of society. Similarly in Toba Tek Singh, he depicts a mental asylum and his
characters are lunatics of different religious beliefs, backgrounds, educational qualifications
and classes. He deals with the impact of the historical trauma of partition in society as well as
individuals. Due to the brutal political decision of the British government and Indian
politicians, common innocent people were oppressed. After a few years of partition, the two
countries decided to exchange lunatics causing a heated debate at an asylum in Pakistan, the
mental asylum being a metaphor for British India. The repercussions of migration caused
disillusionment and mental imbalance in society at large.
Manto satirizes and ridicules the government and the political authorities of both the
countries over their terrible decision of deporting people. It can also be called as dark humour
or black comedy and political satire. There seems to be a complete breakdown of social and
cultural norms in both the fragments of India as portrayed by the mental asylum dwellers. The
narrative puts to question the very definition of sanity and blurring of the boundary between
the sane and the insane world, in the aftermath of partition. The chaos among lunatics was
apparently less severe than that present in the partitioned Indian subcontinent.
The lunatics were depicted as voiceless, incoherent and stripped of their identity. Manto
highlights that their identity was reduced to their religion only, referring them in the story as
‘Muslim Lunatic’, ‘Sikh Lunatic’. This led to severe identity crisis. The macrocosm of the
partition and forced migration was portrayed by the mental asylum which served as a
microcosm of the reality. Mental asylum is an apt metaphor to depict the rootlessness,
disillusionment, identity crisis, entangled memory, fear and violence which formed the new
identity of this forced displacement. The narrative captures the dilemmas of the period.
Dislocation and relocation of human beings from their geographical, cultural and social
roots forces them to adapt to an alien country, disrupting their sanity. Asylum and lunatics
represent the breakdown of all rules and norms. Some groups were not lunatics at all but forced
by circumstances, had to live there. The narrative is a bitter satire on the political absurdity and
the behavioural pattern it produced. It also protests against ruthless decision of dividing nations
and uprooting humanity without thinking about the consequences. Volatile killing and
inhumane violence had become prevalent. The narrative also ridicules the sane world because
of the diminishing boundary between the two worlds. There is breakdown of language leading
to incoherent and inadequate words, which could not convey their traumatic experiences.
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People lost sanity and were unable to express themselves, portraying the collapse of
communication and established social order.
The narrative has multiple layers, portraying a wide range of human emotions and
behaviours. A cordial, harmonious relationship existed between different religious groups
before migration. Brotherhood is portrayed through a Sikh lunatic who is sad over the departure
of his Hindu and Muslim friends. A character named Fazal Din comes to meet Bishen Singh
with a gift and message of love. Power and its nefarious implications are clearly visible in the
fight between two lunatics who proclaimed themselves to be Mohammad Ali Zinnah and
Master Tara Singh. Romance and love have been shown by another lunatic who was forced to
choose between his profession as a lawyer in Lahore and his beloved in Amritsar. Another two
lunatics, being Anglo Indians, were perturbed over the eventual loss of privileges in the absence
of colonial rule.
Bishen Singh, the protagonist, as another inmate wanted to figure out where is Toba
Tek Singh, his village. Overtime, the protagonist merges himself with his village’s name. He
always says a non-sensical ‘gibberish’ sentence “Uper the gur gur the annexe the bay dhayana
the mung the dal of the laltain."(Manto 12) with negligible variations in words and tone on
different occasions. It shows the breakdown of communication between nations in such a dire
situation.
Resistance and reaction towards the migration order were manifested in different ways.
Some took to physical trauma either upon themselves or inflicting on others. Their bodies
showed perceivable sights of suffering inflicted by violence. Manto’s characters are inflicted
with pain and loss due to disjunction from roots. One of them, who used to bathe sixteen times
in a day, stops it altogether. Bishen Singh also abandons personal hygiene and punishes himself
by vowing to stand until his death. Similarly, a Muslim radio engineer, strips off his clothes
and “ran into the garden stark naked” (Manto 11) and another declared, “I wish to live neither
in India nor in Pakistan. I wish to live in this tree”. (Manto 11) Resistance of the lunatics to the
autocratic nature of the nation and political decisions varied widely. It is visible through their
language and behaviour. One of them considered himself as God. He replied to Bishen Singh’s
query regarding the location of Toba Tek Singh, “Neither in India nor in Pakistan, because, so
far, we have issued no orders in this respect.” (Manto 14) Manto mirrors the irrationality in
India, by portraying the lunatics’ erratic behaviour of shouting slogans and stripping off
clothes. The irony is obvious.
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The story shows that the protagonist’s family has left for India and he would soon be
sent as well. In the end, unable to part from his local roots and clueless about his homeland,
Bishen succumbs to his heart’s calling, dying in no man’s land. Through this he also shows his
resistance and suffering by rejecting the political decision of partition and migration. Manto
mocks at this hypocrisy, the exchange of people which was of such grave nature.
“Just before sunrise, Bishen Singh, the man who had stood on his legs for fifteen years,
screamed and as officials from the two sides rushed towards him, he collapsed to the ground.
There, behind barbed wire, on one side, lay India and behind more barbed wire, on the other
side, lay Pakistan. In between, on a bit of earth which had no name, lay Toba Tek Singh”.
(Manto 17)
Manto conveys the chaos and absurdity of this ridiculous decision and which resonates
even today in society. Political satire is indisputably evident. The asylum mirrors the outside
world of madness. Language has been reduced to gibberish incoherence leaving
communication to be impossible. It becomes difficult to allot an identity except a local one.
The sanity or insanity of Bishen Singh is questionable similar to the insane behaviour of the
‘sane’ outside world. The postcolonial critical reading highlights the dreadful aftermath of
partition leading to forced migration.
Train to Pakistan (1956)
Set in a peaceful and harmonious village of Mano Majra, inhabited by a Sikh majority
and Muslim minority, it serves as a microcosm of partition and migration realities.
Brotherhood, love and unity overflowed until one day a train laden with corpses arrives from
Pakistan and disrupts the peace of the village showcasing the macrocosm of British India
Partition and migration’s aftermath. Even after the historic end of British rule in the Indian
subcontinent and subsequent partition into India and Pakistan, the ensuing development of
postcolonial discourse was incomprehensible and dreadful. Social, cultural, moral and
psychological effects were ingrained causing rootlessness, disillusionment, identity crisis,
entangled memory, disorientation, fear and violence due to migration.
Singh has portrayed the most touching and realistic fictional accounts depicting the
welter and chaos of partition and migration. The train was an important symbol here as the
means of communication and connecting people but overnight it turned into a dreadful thing,
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as targets of mob attacks or carrier of dead bodies. “They thus became an emblem, a muchphotographed representation (Kapoor 2013) of the wider violence and ethnic cleansing that
was taking place in Panjab (Ahmed 2002: 9-28)” (Virdee and Safdar 21) Trains became a point
of reference for time in villages with the mail train coming in the morning and the goods train
at night.
As Singh states, “[in] the Punjabi's code . . . truth, honour [and] financial integrity . . .
were placed lower down the scale of values than being true to one's salt, to one's friends and
fellow villagers” (90), the significance of local power and identity is focussed on in comparison
to moral values.
Hukum Chand, the local Magistrate reflects the build-up of tension and his indifference
towards the people of Mano Majra. This fictional village not only narrates the fear and violence
of the village instead it encapsulates the situation of the whole country, due to partition and
mass migration based on religious identity.
Nehere and Bhabad said the narrative “portrays multiculturalism, political idealism,
communal violence, pain, agony, trauma of partition, humour, bribery, hypocrisy, drunkenness,
unfair police, bureaucratic functioning and customs, love and sacrifice” (387). It also
showcases the psychological and emotional aspects of the partition and migration. Singh being
a victim of partition presented the issues subtly, and introduces us to an isolated village which
upon the arrival of a train filled with corpses suddenly erupts with religious violence.
At the start of the novel, Singh laments that “the fact is both sides killed. Both shot and
stabbed and speared and clubbed. Both tortured. Both raped”. (13) Bapsi Sidhwa (1997)
beautifully sums up women’s helplessness in the novel. She says “Why do they cry like that?
…” Two women portrayed are equally victimized and marginalised, Haseena begum is
someone’s mistress and Nooran is someone’s beloved.
The brutal decision of the Britishers and Indian politicians of partition and subsequent
migration left the common people oppressed and vulnerable. The whole country was affected
when analysed through a postcolonial lens. Love, brotherhood and harmony seemed to
disappear in the mist with the annihilation of morality, loss of identity, fear, violence and
displacement to alien lands. K. K. Sharma and B. K. Johri rightly say about the novel “the
brutal realistic story of political hatred…. Trains were halted and the unfortunate passengers
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were ruthlessly butchered. Men, women and children were indiscriminate victims.” (64) The
humane qualities had been lost and humans became worse than animals irrespective of their
religion or caste. Horror and terror lurked in the air and the arrival of trains at odd times
compounded the fear and helplessness leading to an identity crisis.
The odd treatment received at the police station due to class difference showcases the
effect of colonial rule which had an indelible mark even after its historic end. “Iqbal was Aclass. Jugga was at the rock-bottom C.” (Singh 149) Singh portrays British India as united and
peaceful devoid of ethnic conflicts. Despite the diverse religious communities, inhabitants of
the village prayed side by side. Partition led to the exodus and dislocation of millions of people
resulting in murder, rape, economic loss etc. Muslims and Hindus had to migrate to Pakistan
or India facing inhumane pain and suffering. In the novel, ‘ghost train’ marks the beginning of
corruption and ruthlessness which prevail throughout. “The arrival of the ghost train in broad
daylight created a commotion in Mano Majra” (Singh 161) Crowded trains transporting and
displacing the refugees caused rootlessness, identity crisis and disillusionment.
But Singh made sure to bring out romance and overflow of inherent goodness when in
love, in spite of the presence of evils, thus ending on a positive note. A romantic relationship
between Jugga, a notorious young Sikh of the village and a Muslim girl, Nooran, overcame the
brutality and outrageous cruelty around them. Those in power, play politics even at local levels
to instigate communal tension and bloodshed. Malli and his gangster team are set free to
massacre and burn the train carrying Muslim migrants but the love of Hukum Chand for her
mistress made him release Jugga from the prison. Although Jugga was supposedly a corrupt
person, he sacrifices himself to save the lives of all the Muslim refugees including his beloved.
Love and brotherhood turned out to be the only redemptive force in the face of violence. The
novel addresses a plethora of issues related to postcolonialism. The end of colonial rule forcing
migration left a legacy of distorted identity, which is evident in this novel.
Crowded trains operated regularly moving the refugees as shown in the novel. Terrible
bloodshed had become a regular thing in the village upsetting the harmony. Like many fictional
writers, Singh in his novel has portrayed the horror, fear and violence of the travellers on the
train symbolizing dislocation, deranged humanity, violence and escape.
Salman Rushdie’s Booker Prize winning novel Midnight’s Children, Bhaswati Ghosh’s
novel The Parted Earth and Bapsi Sidhwa’s Ice-Candy-Man narrate the horrors and traumas
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of those times. Canadian author, Bhaswati Ghosh said, partition affects present generations as
well, it is not just a part of the past. Every individual of British India can resonate with the
piercing pain of partition and forced migration since the appalling realties of politics entered
people’s consciousness. Overwhelming nostalgia and feelings of exile form a part of their
identity and the adverse impact on the marginalised is vividly presented.
Conclusion
Manto’s Toba Tek Singh and Khushwant Singh’s Train to Pakistan have presented the
pathetic, vivid depiction of the aftermath of partition and migration traumas which was an
absurd political decision in itself. The narratives clearly show the bestial horror, fear and
violence, helplessness, rootlessness, identity crisis, disillusionment and innumerable as well as
incomprehensible issues which affected several generations. Postcolonial critical reading
provides such a lens which gives voice to the marginalized. The past blunders serve as an
important reminder and lesson to the contemporary society, to be vary of its decisions and their
consequences. Manto’s narrative clearly shows the blurring and thinning of the boundary
between the sane and insane world to portray the irrationality of migration and the appalling as
well as horrific consequences. While Singh focuses on love and harmony as the only means of
existence instead of devastating violence. The partition as well as postcolonial literature
disparagingly depict the horrific symbols of pain. Even several decades after the dreadful
exodus and political disaster, the traumatic experiences are impossible to forget.
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